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Prai se for NoLab

“NoLab has it all: Art, Life, Death, and Love. In that order.”—Ryan
McG nness

"I read the entire novel on ny cell phone on the train from New York to

Ri chmond (two cities prominent in the plot), so absorbed in the story
that when | | ooked up, day had turned to night and three hundred mles had
flashed by under ny feet. Wth a plot that spins across continents,

bedr oons, dive bars, off-grid enclaves, and the Wb, NoLab is an art world
thriller in a fast and furious 230 pages. Three artists, whose

col l aboration ' The Church of the Holy Spiral' had spiraled into mail

fraud, take on a mysterious new project that |ands themin aesthetic and
political terra incognita, and their two fornmer professors are hired on
the g.t. to find them Roth's |legendary wit as both artist and
teacher—nforgettable to the | egi ons of students, coll eagues, critics,

col l ectors, and curators who have encountered himin the real world-are
sublimated into a roll call of heroines and rogues who voice the
tech-slang of our globally medi ated nmonent. Dial ogue is so spot-on you
nout h-read the |ines. Hacking, poker, surveillance drones, genetic

mut ati on, pharmaceuticals, and a cross-country race agai nst tine—and
Roth's characters still manage to fall in Iove, spoof an art theory

| ecture, deliver a passionate art manifesto, update the old painting vs.
scul pture duel, and extoll the glory of Form ca. Fictional persons (along
with illnesses, buildings, and governnents) mngle Pynchon-style with rea
ones wel |l -known to anyone on Twitter. Wat begins as brilliant shtick tips
into drama and finally shock, and the reader discovers she suddenly cares
for these characters. It is as if this tale was waiting to be told, (to
gquote Kafka) rolling in ecstasy at Roth's feet. The story echoes the
slipping of trust and truth in our national life. Roth makes us | augh, but
he touches a nerve."

—El i zabet h Ki ng

“NoLab is a brilliantly inventive conmic novel custombuilt for an age that
pays homage to Warhol's radical claimthat art is what you can get away
with. Can artists get away with elimnating art works altogether? Does
terrorismcount as performance art? What if a pill could reproduce the
experi ence of view ng Picasso's Guernica? WIIl we still need Cuernica?
Richard Roth is a rare triple threat: an internationally-known artist,
former chair of a prom nent departnent of painting, and-hRow-an incisive,
drol |, ingenious novelist. NoLab unfolds through the bizarre adventures of
characters who live on the cutting edge of art and ideas.”

—bPavid B. Morris, author of The Culture of Pain & Cvil War Duet

In Roth's debut nystery, two artists attenpt to track down a nmissing trio
of young provocateurs.



It’s 2016, and Ray Lawson has settled down after years of naking
provocative art. Back in 1998, he was escorted out of his exhibition in
handcuffs and charged with “practicing nedicine without a |license” as part
of an art project. Nitro, the first exhibition, was conprised of eight
specially made pills. “Each pill was a miniature work of art designed to
alter perception,” Ray recalls. He refers to a rave review of Nitro in the
New York Times in which the critic stated that the exhibit “would nmake

[ Dadai st artist Marcel] Duchanp smile.” Now, Ray says, he's left the
“fray” and returned to painting. He teaches at Col unbia University and
enjoys the relative quiet of his faded celebrity—until an acquai ntance
fromthe past interrupts it: Stuart “Pinky” Col dstone, the father of one
of Ray’s former grad students. Jeff, Pinky’'s son, was a founder of the
NoLab art collective, which devoutly followed Ray’'s work and created their
own inpish art projects. Now Jeff and the other two nmenbers of NoLab are
m ssing. Pinky pays Ray to look into it, and Ray enlists fellow arti st
Victor in the sleuthing. Their investigation |eads themto the Institute,
a cutting-edge arts organization outside of Colunbus, GChio. As Victor and
Ray keep digging, NoLab’'s |atest project takes shape—a project bound to
upset sone very powerful people. Roth's novel is at once a sendup and a
loving portrait of the fine-art world, and it noves quickly. At the sane
time, however, it effectively gives Ray tine to reflect, and these noments
are the highlight of the book. As a narrator, Ray proves to be an el oquent
guide: “I never tired of what | witnessed on those streets,” he says of
New York City. “Lower Manhattan was ny Yosemte, ny Gal apagos, mny Sahara.
My La Scala, ny Prado, ny Bodleian. Every day was a revelation.” O

pai nting, he observes: “lIt now seens absurd to nme that the one culture
flatly rejected was nmy own, the one | labored in for so | ong and knew so
much about.”

Alively satire, a loving homage, and a satisfying whodunit.

—Ki rkus Revi ews

Ri chard Roth is an artist and a witer. H's paintings have been w dely
exhibited nationally and internationally. He received an MFA from Tyl er
School of Art, a BFA from The Cooper Union, and was the recipient of a
Visual Artists Fellowship in Painting fromthe National Endownent for the
Arts. He co-edited the book, Beauty is Nowhere: Ethical Issues in Art and
Desi gn (Routl edge) and co-authored Col or Basics, and Design Basics 3D
(Wadsworth/ Cengage). Roth is a Virginia Commonweal th University Professor
Emeritus; he chaired the VCU Department of Painting and Printmaking from
1999 - 2008. He also taught at The Chio State University; the Birm ngham
Institute of Art and Design, UK ; the University of California, Berkeley;
New York University; and the School of the Art Institute of Chicago. Born
in Brooklyn, he presently lives and works in Southern California.



